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PREFACE AND ACKNOWLEDGMENTS  

 
ñMusic can name the unnamable and communicate the unknowable.ò  

Leonard Bernstein  

 

Preface  

 

ñMusical forms have to do with the creation of order. Indeed, the ability to create and to perceive 

musical forms is a primary intellectual ability (Bresler, 2005).ò Research suggests a relationship 

between music education and general intellectual development and academic achievement 

(Weinberger, 1998). The study of music engages the learner in higher cognitive functioning while at 

the same time enabling the learner to pursue affective activities. As a result, music education nurtures 

the mind and the soul.  

 

An education in music enhances intellectual growth, strengthens creativity, and promotes aesthetic 

awareness. Furthermore, students benefit from a greater sense of poise, self-esteem, and confidence. 

Leadership, teamwork, self-discipline, and communication skills are all nurtured in the music 

classroom (Roberts, 1997).  

 

National educational standards have focused attention on the necessity of an arts education and the 

New Jersey Core Curriculum Standards state that ñexperience with and knowledge of the arts is a 

vital part of a complete education (New Jersey Department of Education, 2004).ò The arts are 

exceptionally qualified to develop a variety of the components of intelligence.  

 

Today, with the overemphasis on high stakes tests that use isolated test items to measure 

achievement and the stress that accompanies those external accountability measures, an education in 

the arts is even more essential. Arts education promotes the development of the whole child and 

improves the general quality of life for students.  

 

The purpose of this document is to develop a sound, cohesive program for students in Grades K-8 

that is aligned to the New Jersey Core Curriculum Content Standards in Visual and Performing Arts 

and national trends in music education. In addition, the guide references the standards in technology 

and career education/life skills where applicable.  
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INTRODUCTION AND GOALS  
 

The Music Curriculum Guide is heavily based upon the New Jersey Core Curriculum Content 

Standards for Visual and Performing Arts and the national standards for music education 

recommended by the Music Educators National Conference. The goals and objectives in this 

curriculum guide were substantially derived from these standards.  

 

The curriculum guide is organized into several major sections. The first section provides the overall 

goals of music education, K-8. The goals, and the subsequent listing of curriculum objectives are 

included: creating and performing, perceiving and analyzing, and understanding cultural and 

historical contexts.  

 

Following the goals, four major sections of the guide outline the objectives for music education K - 

8. Instrumental music skills implementation for different group levels of proficiency, range 

standards, and skills for different types of instruments are included.  

 

The guide includes the New Jersey Core Curriculum Content Standards for the Visual and 

Performing Arts as well as career and technology standards. To further assist teachers, sample 

lessons, teacher resources, and interdisciplinary connections are included. 

 

It is hoped that this music curriculum guide serves to facilitate the implementation of a high quality 

music education curriculum program in the North Haledon Schools.  

 

 

GOALS OF MUSIC EDUCATION, K -8 

 

 

CREATING AND PERFORMING  

 

ä Through singing and playing instruments, students become creatively involved with music. 

Performance provides a basis for a rich and satisfying life through the enjoyment of music.  

 

ä Singing, playing instruments, creating, and improvising music allow students to acquire musical 

skills and knowledge that can be developed in no other way, while performing in ensembles 

requires students to develop skills in working musically with others.  

 

ä Composing and improvising music are not only powerful means of nonverbal expression but are 

also challenging, enriching, and self-fulfilling experiences.  

 

ä Learning to read and notate music gives students a unique skill with which to explore music more 

fully.  

 

ä Knowledge of music notation is necessary to create and perform music and to learn new music 

independently.  

 

 



 

PERCEIVING AND ANALYZING  
 

ä Skills in listening to and analyzing music are essential to increase students' personal 

understanding and enjoyment of music and to expand their musical knowledge.  

 

ä The ability to listen with understanding and to perceive what is heard is essential to participate in 

one's musical culture. Improving their listening and analytical skills enables students to make 

better judgment concerning music and musical performances, to recognize and pursue quality in 

their musical experiences, and to enrich their lives and their culture. Understanding the 

relationships that exist among the arts and between music and the other disciplines helps to 

prepare students to understand other, more complex relationships that exist in the world.  

 

ä A wide variety of musical experiences is necessary to give students the ability to make informed 

judgments concerning music and the role it can play in their lives.  

 

UNDERSTANDING CULTURAL AND HISTORICAL CONTEXTS  
 

ä Music has been an integral part of human history. Education in music is important if students are 

to gain a broad cultural and historical perspective. In addition, any work of music can be more 

fully understood and appreciated if one is familiar with the historical, cultural, and aesthetic 

contexts in which the work was created. Every musical work is a product of its time and place, 

although many of the works that continue to appeal to human beings transcend their original 

settings.  

 

ä Students should understand the cultural and historical forces that help to determine personal and 

social attitudes and behavior. Such an education helps to prepare students to live and work in 

communities that incorporate a variety of cultural traditions.  

 

ä As students learn more about the music of their heritage and the music of other traditions, they 

will be better able to share in the cultural riches music provides and better able to experience 

personal satisfaction through musical involvement.  

 

Individual K -8 grade level music achievement standards have been developed for each of the 

following content standards:  
 

ä Sing, alone and with others, a varied repertoire of music.  

 

ä Perform on instruments, alone and with others, a varied repertoire of music.  

 

ä Improvise melodies, variations, and accompaniments.  

 

ä Compose and arrange music within specified guidelines.  

 

ä Read and notate music.  

 

ä Listen to, analyze, and describe music.  

 

ä Evaluate music and music performances.  

 

ä Understand relationships between music, the other arts, and disciplines outside the arts.  

ä Understand music in relation to history and culture.  



 

GENERAL MUSIC  

 

GRADES K-8 

 

 

 

 

  



 

Grades K ï 2  

General Music  

Objectives  Standards:  
V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

1. Singing  
   A. Sing a song by imitation.  

   B. Participate in singing games and  

        dramatizations.  

   C. Indicate direction and movement of  

        melody.  

   D. Sing with good posture, breath control, 

        and articulation.  

   E. Sing from memory a basic repertoire of 

       folk and composed songs representing  

       various genres, styles, and cultures.  

 

1.2.(2)B.1  

1.2.(2)B.2  

 

1.4.(2)A.2  

 

1.2.(2)B.2  

 

1.5.(2)A.1  

 

Strategies for Teaching 

Elementary and Middle School 

Chorus, (MENC), by Small and 

Bowers, 1997, pg.7  

2. Playing Instruments  
A. Play simple rhythms on classroom  

           instruments accurately and  

            independently.  

B. Play independent instrumental parts  

(simple, rhythmic, or melodic).  

C. Echo short rhythmic, and melodic  

patterns and phrases.  

D. Demonstrate when playing in groups 

skill in matching tone quality, and 

listening to others.  

E. Play a varied repertoire of music 

representing diverse genres and styles.  

F. Play rhythmic accompaniments to 

songs from various musical cultures.  

 

1.2.(2)B.1  

 

 

1.2.(2)B.1  

 

1.2.(2)B.1  

 

1.2.(2)B.2  

 

 

1.5.(2)A.1  

 

1.5.(2)A.1  

Strategies for Teaching 

Elementary and Middle School 

Chorus, (MENC), by Small and 

Bowers, 1997, pg.15  

 

Spotlight On General Music: 

Teaching Toward the 

Standards. Selected articles 

from state MEA journals, 

section 2, pg. 19  

3. Improvising and Composing  
A. Improvise ñanswersò to given 

rhythmic and melodic phrases in 

appropriate matching style and form.  

B. Utilize music to dramatize songs and 

 stories.  

 

1.2.(2)B.3  

 

 

1.1.(2)B.3  

8.1.(4)A.6  

 

Create PowerPoint 

presentations to dramatize 

musical performances  

4. Reading and Notation  
A. Identify musical elements in response 

to diverse aural prompts such as 

rhythm, timbre, dynamics, form, and 

melody.  

B. Read rhythmic values of quarter 

notes, eighth notes, and rests.  

C. Visually follow a progression of 

rhythmic symbols from left to right.  

 

1.3.(2)B.1  

 

 

 

1.3.(2)B.1  

 

1.3.(2)B.2  

8.1.(4)B.5,6  

Theory Time: theory 

worksheets gr. K-2 worksheets  

 

 

 

 

 

Ricci Adamsô  

www.musictheory.net  

 

 



 

 

Objectives  Standards:  

V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

5. Listening and Responding  
A. Listen to a variety of music.  

B. Demonstrate musical perception by 

describing or answering questions 

about music heard.  

C. Respond through movement (e.g., 

swaying, skipping, dramatic play) to 

prominent musical characteristics (e.g., 

tempo, meter, dynamics) or to specific 

musical events (e.g., Dynamic 

changes, meter changes, same/different 

sections) while listening to music.  

D. Practice employing audience behavior.  

E. Discriminate mood.  

F. Echo ï clap simple 2, 3, or 4 beat 

patterns.  

G. Respond to rhythms by walking, 

running, marching and skipping.  

H. Identify and describe uses of the 

elements of music in various genres 

and styles (e.g., jazz, Native American, 

calypso).  

I. Identify and describe simple musical 

forms (e.g., ABA, call, and response).  

J. Use correct terminology in describing 

or explaining music, musical notation, 

musical instruments, vocal ranges, and 

musical performance.  

K. Create patterns of movement to 

express thoughts or feelings to the 

musical works.  

L. Interpret basic elements of style in the 

arts as the foundation for a creative 

project.  

 

1.2.(2)A.1  

1.1.(2)A.2  

1.4.(2)B.2  

 

1.2.(2)A.4  

 

 

 

 

 

 

1.1.(2)B.1  

1.1.(2)B.1  

1.4.(2)B.1  

1.2.(2)B.1  

1.2.(2)A.4  

 

1.5.(2)A.1  

 

 

 

1.3.(2)B.1  

 

1.3.(2)B.2  

 

 

 

1.3.(2)A.1  

 

 

1.1.(2)A.3  

Music Moves Me, Hal Leonard 

Publications.  

 

This book is full of article 

worksheets and listening maps to 

various pieces of orchestral 

music and includes an 

accompaniment CD.  

 

K-8 Magazine, Plank Road 

publication. A monthly 

magazine that brings excellent 

songs and resources for grades 

K-4.  

 

Emotions in Music: Vol. 1 (video 

series with the Dallas Symphony 

Orchestra  

 

 

 

 

 

 

 



 

 

Objectives  Standards:  

V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

6. Critiquing  
A. Compare two performances using 

personal criteria or criteria developed 

by the class.  

B. Explain why specific compositions 

may be effective or appropriate in 

certain settings and not in others.  

C. Discuss personal preferences in music 

and responses to specific musical 

works by describing the characteristics 

of the music.  

 

1.4.(2)A.1  

 

 

 

 

 

1.4.(2)B.1  

Spotlight on Assessment in 

Music Education, selected 

articles from State MEA 

journals.  

7. Recognizing Relationships  
A. Acknowledge the relationships 

between music and the other arts.  

B. Define the basic concepts of tone 

color, melodic line, shape, form, 

texture and rhythm.  

C. Participate in folk dances and signing 

games.  

D. Explain how music reflects historical 

and social events and movements 

(e.g., Thanksgiving, Columbus Day, 

Martin Luther King Day).  

E. Use the expressive and rhythmic 

elements of music making in 

interpretive readings (e.g., poems, 

chants, folk tales).  

F. Recognize songs in several languages.  

 

1.4.(2)B.2  

 

 

 

 

 

 

 

 

 

 

1.5.(2)B.1  

 

 

 

1.4.(2)A.2  

 

Benchmarks in Action, A guide 

to standards-based assessment 

in Music, by Carolynn A. 

Lindeman, 2003 p.117  

 

 

 

 

 

 

 

Follow the Drinking Gourd, 

book, song, video. (Reading 

Rainbow).  

8. Understand Western Music  
A. Describe and compare characteristics 

of various genres of Western art and 

music (e.g., ballets, lullabies, 

marches).  

B. b. Identify specific occasions that can 

be enriched by music (e.g., birthdays, 

parades, circuses) and describe the 

characteristics of suitable music.  

 

1.5.(2)A.1  

 

 

 

1.5.(2)B.1  

 

The Music Connection 

classroom series, 

Scott Foresman/Silver Burdett  

9. Understanding World Music  
A. Recognize music from various world 

cultures.  

1.1.(2)B.1  

1.5.(2)A.1;  

1.5.(2)B.1  

ñIkhanda Maslombeò, Making 

Music (Kind, pg. 14)  

 

Music Express magazine, Hal 

Leonard Publications. Each 

monthôs publication presents a 

song from another culture with 

history and accompaniment CD.  

 



 

Grades 3-4 

General Music  

Objectives  Standards:  

V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

1. Singing and Playing  
A. Match pitch.  

B. Sing of play simple melodies or 

rhythmic accompaniments in AB and 

ABA forms independently and in 

groups while blending both unison 

and/or harmonic parts and vocal 

and/or instrumental timbres, matching 

dynamic levels and responding to cues 

or a conductor.  

 

1.2.(4)B.1,2  

1.2.(4)B.3  

Strategies for Teaching 

Elementary and Middle School 

Chorus (MENC) by Small and 

Bowers, 1997, p.7  

2. Playing Instruments  
A. Play simple rhythms on classroom 

instruments accurately and 

independently.  

B. Play independent instrumental parts 

(simple, rhythmic, or melodic, ostinati, 

contrasting rhythmic lines and chords).  

C. Echo short, rhythmic, and melodic 

patterns and phrases.  

D. Demonstrate when playing in groups 

skill in matching tone quality, and 

listening to others, balancing and 

blending and responding to the 

gestures of a conductor.  

E. Play with expression (e.g., with 

dynamics, phrasing, style, and 

interpretation) appropriate for the 

repertoire being performed.  

F. Play rhythmic accompaniments to 

songs from various musical cultures.  

 

1.2.(4)B.3  

 

 

1.2.(4)B.3  

 

 

1.2.(4)B.3  

 

1.2.(4)B.3,4  

 

 

 

 

1.2.(4)B.4  

 

 

 

1.2.(4)B.3  

 

Strategies for Teaching 

Elementary and Middle School 

Chorus (MENC) by Small and 

Bowers, 1997, p.15  

 

Spotlight on General Music: 

Teaching Toward the Standards. 

Selected articles from state 

MEA journals.  

3. Improvising and Composing  
A. Improvise ñanswersò to given 

rhythmic and melodic phrases in 

appropriate matching style and form.  

B. Improvise short phrases within 

specified guidelines.  

C. Use a wide variety of sound sources in 

the improvisations.  

D. Utilize music to dramatize songs and 

stories.  

E. Create short accompaniments.  

 

1.1.(4)A.1  

 

 

1.1.(4)A.1  

 

1.1.(4)A.2  

 

1.1.(4)A.1  

 

1.2.(4)B.3  

 

Dallas Symphony Orchestra 

presents Amazing Music, Vol. 4 

- Jazz 

 

 

 



 

 

Objectives  Standards:  

V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

4. Reading and Notation  
A. Use a system (e.g., syllables, 

numbers, letters) to read simple music 

in the treble or bass clef based on 

pentatonic, major, and minor scales.  

B. Read rhythmic values of whole, half, 

quarter, and eighth notes and rests.  

C. Explain and apply notation symbols 

(e.g., time signature, repeat sign, 

sharp, flat) and traditional terms 

referring to dynamics (e.g., piano, 

crescendo), tempo (e.g., andante, 

accelerando), and style (e.g., legato, 

accent marks).  

D. Visually follow a progression of 

rhythmic symbols from left to right.  

 

1.2.(4)B.3  

 

 

1.2.(4)B.3  

 

 

1.3.(4)B.1  

 

 

 

 

 

 

1.2.(4)B.1  

8.1.(4)B.5,6  

 

Theory Time (Gr. 3, 4) 

worksheets  

 

 

 

 

 

 

 

 

 

 

Ricci Adamsô 

www.musictheory.net  

5. Listening  
A. Listen attentively to a variety of 

music.  

B. Demonstrate musical perception by 

describing or answering questions 

about music heard.  

C. Respond through movement (e.g., 

swaying, skipping, dramatic play) to 

prominent musical characteristics 

(e.g., tempo, meter, dynamics) or to 

specific musical events (e.g., dynamic 

changes, meter changes, 

same/different sections) while 

listening to music.  

D. Demonstrate the ability to perceive 

the interaction of the elements of 

music in a given example more fully 

after repeated listenings.  

E. Use listening skills to improve 

accuracy and expressiveness when 

making music alone and with others.  

F. Practice employing audience 

behavior.  

G. Discriminate mood.  

H. Echo-clap simple 2, 3, or 4 beat 

patterns.  

I. Recognize the main subject or theme 

in a work of art.  

A. J. Respond to rhythms by walking, 

running, marching, and skipping.  

 

1.1.(4)A.2  

 

1.1.(4)A.2  

 

 

1.1.(4)B.4  

 

 

 

 

 

 

 

1.1.(4)B.4  

 

 

 

1.1.(4)B.1  

 

 

1.1.(4)B.1  

 

1.1.(4)B.1  

1.1.(4)B.1  

 

1.4.(4)B.3  

 

1.4.(4)B.3  

 

Dallas Symphony Orchestra 

Amazing Music series  

 

 

 

Carnival of the Animals, (DVD) 

Bonneville Communications  

 

Music Moves Me, Hal Leonard 

Publications. Includes CD and 

listening  

 



 

 

 

Objectives  Standards:  

V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

6. Analyzing  
A. Identify and describe uses of the 

elements of music in various genres 

and styles (e.g. jazz, American Indian, 

calypso).  

B. Identify and describe simple musical 

forms (e.g., ABA, call and response, 

theme, and variations).  

C. Use correct terminology in describing 

or explaining music, musical notation, 

musical instruments, vocal ranges, and 

musical performances.  

D. Identify the sounds of instruments, 

including orchestral and band 

instruments, electronic instruments, 

and instruments of various cultures.  

E.  Formulate positive analysis of arts 

performances by peers and respond 

positively to critique.  

 

1.3.(4)B.1  

 

 

 

1.3.(4)B.1  

 

 

1.4.(4)B.1  

 

 

 

1.3.(4)B.2  

 

 

 

1.4.(4)B.2  

 

 

 

 

 

The Ultimate Game and Activity 

Pack for Orchestra by Artie 

Almeida (games and activities 

related to identifying the sounds 

of an orchestra)  

 

7. Critiquing  
A. Develop criteria for making choices 

and judgments about performances 

and compositions.  

B. Recognize the value of critiquing 

oneôs own work as well as the work of 

others.  

C.  Explain why specific compositions 

may be effective or appropriate in 

certain settings and not in others.  

 

1.1.(4)B.3  

 

 

1.4.(4)A.2  

9.2.(4)B.3  

 

1.1.(4)B.1  

8. Recognizing Relationships  
A. Utilize basic arts terminology and arts 

elements in all four arts domains.  

B. Participate in folk dances and singing 

games.  

C. Explain how music reflects historical 

and social events and movements 

(e.g., Civil Rights movement, Civil 

War, Holocaust)  

D. Use the expressive and rhythmic 

elements of music-making in 

interpretive readings (e.g. poems, 

chants, folk tales)  

E. Sing songs in several languages.  

 

F. Use various sound sources (recorder, 

 

1.4.(4)A.1  

 

1.5.(5)B.2  

 

1.5.(4)B.2  

 

 

 

1.3.(4)B.1  

 

 

 

1.5.(4)A; (4)B.1  

1.2.(4)B.3  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Into the Circle. (An introduction 

to the Pow/Wow) (DVD)  



 

guitar, strings, tuning forks) to 

demonstrate sound production and 

explain the characteristics of sound 

(e.g. pitch, dynamics, timbre, 

duration)  

G.  Recognize arts resources that exist in 

communities.  

 

 

 

 

 

1.5.(4)A.2  

9.2.(4)C.3  

 

 
 

 

 

 

 

 

9. Understanding Western Music  
A. Describe and compare characteristics 

of various genres of Western art and 

music (e.g. ballets, lullabies, 

marches).  

B. Describe and compare the prominent 

characteristics of various genres of 

jazz, popular, and folk music (e.g. 

ragtime, sea chantey, rock).  

C. Identify specific occasions that can be 

enriched by music (birthdays, parades, 

circuses) and describe the 

characteristics of suitable music.  

D. Identify and describe musical careers 

(e.g. orchestra conductor, lead 

guitarist, composer).  

E. Research background information on 

the lives of major composers and 

listen to their compositions.  

F. Identify the four families of 

instruments in the orchestra by 

appearance and sound.  

G. Identify various orchestral seating   

arrangements.  

 

1.5.(4)A.1;  

1.5.(4)B.1  

 

 

1.5.(4)A.1;  

1.5.(4)B.1  

 

 

1.1.(4)B.2  

 

 

 

9.2.(4)A-D  

 

 

8.1.(4)A.4  

 

 

8.1.(4)A.4  

 

 

8.1.(4)A.4  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

www.sfkids.org  

 

 

 

www.sfkids.org  

10. Understanding World Music  
A. Describe how common elements of 

music are used in examples from 

various world cultures.  

B.  Identify specific characteristics of 

music from various world cultures.  

 

1.5.(4)A.1;  

1.5.(4)B.1  

 

1.5.(4)A.1  

9.2.(4)C.3  



 

 

Grades 5-6  

General Music  

 

Objectives  Standards:  

V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

1. Performance  

 

A. Perform works of art that have a 

utilitarian purpose, including 

improvisation.  

B. Perform works of art that places an 

emphasis on structural arrangement.  

C. Demonstrate how the elements of 

music are used to achieve balance in 

composition.  

D. Demonstrate musical elements in 

response to aural prompts and printed 

scores.  

E. Demonstrate knowledge of basic 

concepts of music.  

F.  Sing independently and in groups in 

one or more parts.  

 

 

1.1.(6)A.1  

1.2.(6)B.4  

 

1.1.(6)A.2  

 

1.2.(6)B.5  

 

 

1.3.(6)B.1  

 

 

1.3.(6)B.2  

1.2.(6)B.2  

9.2.(8)C.2,4  

 

 

e.g., parade, assembly, etc.  

 

e.g., 1
st 

and 2
nd 

endings, coda, 

D.S., D.C., etc. musical forms 

(Rondo, Binary, ABA)  

 

Dynamics, timbre, tonality, etc. 

Musical genres  

 

Perform articulations, phrases, 

dynamics, tempo, etc.  

 

Meter, rhythm, tonality, etc.  

 

Listening chart  

2. Reading and Notation  

 

A. Read music from progressively 

complex notation, including mixed 

meters, compound meters, and the 

grand staff.  

 

 

1.2.(6)B.1  

 

 

Instrumental ranges, rhythms 

and meters (see Instrumental 

Group Ranges & Instrumental 

Skills)  

 

 

 

  



 

Objectives  Standards:  

V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

3. Listening and Responding  
A. Incorporate personal life experience 

into an aesthetic response about an 

artwork.  

B.  Communicate ideas about the social 

and personal value of music  

 

1.1.(6)A.3  

 

 

1.1.(6)B.2,4  

9.2.(8)A.1  

 

View/listen to a music 

performance and discuss , 

write, or draw reaction. (i.e., 

assemblies, Broadway, video 

recordings)  

 

Musical examples:  

 ñNight on Bald 
Mountainò  

 ñDanse Macabreò  

 ñCarnival of the 
Animalsò  

 ñScheherazadeò  

 ñGrand Canyon Suiteò  

 ñThe Planetsò  

 

Music K-8 Magazine  

 

Use technology to create an 

advertisement for a musical 

work  

4. Critiquing  
A. Identify elements of unity and 

repetition in music.  

B. Use appropriate music terminology to 

express fact and opinion regarding a 

work of music.  

C. Critique performances based on the 

elements of music and technical 

proficiency.  

D. Identify and differentiate among basic 

formal music structures.  

E.  Consider the impact of traditions on 

the critique of works of art.  

 

1.4.(6)A.1  

 

1.4.(6)A.2  

 

 

1.4.(6)B.1  

 

 

1.4.(6)B.2  

 

9.2.(8)A.1  

 

Tempo, articulation, tone color, 

phrasing, etc.  

 

Discuss existing critiques (e.g., 

New York Times articles  

5. History and Culture  
A. Recognize chronology that exists in 

all music and hypothesize how the 

arts have impacted world culture.  

B. Compare and contrast the 

contributions of musical artists from 

an historical period and evaluate 

feelings.  

C.  Reflect on a variety of art works 

representing important ideas.  

 

1.5.(6)A.2  

1.5.(6)B.2  

 

1.1.(6)B.3  

1.5.(6)B.1  

 

 

1.5.(6)A.1  

9.2.(8)A.1  

 

Compare musical time periods  

 

Our Musical Heritage series  

 

Amazing Music  

 

 

Music K-8  

6. Connections  
A.  Investigate music-related careers  

 

1.2.(6)B.6  

 

Have parents who are involved 

in music related careers come 

to school and speak to students.  



 

 

Grades 7-8  

General Music  

 

Objectives  Standards:  

V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

1. Performance  
A. Examine works of music that 

communicate significant cultural 

beliefs or sets of values.  

B. Use specific vocabulary relating to 

symbolism, genre and performance 

techniques in all music areas.  

C. Perform independently and in groups a 

repertoire of diverse music.  

D.  Perform independently and in groups 

a repertoire of diverse music.  

 

1.1.(8)A.1  

 

 

1.1.(8)A.2  

 

 

1.2.(8)B.2  

 

9.2.(8)C.6  

 

Holiday music, ñStar Spangled 

Bannerò, ñGod Bless Americaò, 

and other patriotic music  

 

Articulations, dynamics, 

phrasing, etc.  

 

See vocabulary list  

 

Beethoven ï ñPastoral 

Symphonyò  

 

Moussorgsky ï ñNight on Bald 

Mountainò, ñPictures At An 

Exhibitionò  

 

Chorus rehearsals  

 

Improvisation  

2. Reading and Notation  
A. Perform compositions containing 

progressively complex notations.  

B.  Improvise original melodies and/or 

rhythms.  

 

1.2.(8)B.1  

 

1.2.(8)B.3  

 

Simple and compound meter, 

cut-time, syncopation, multi-

meter music  

 

Choral sight reading  

 

Preparing for concerts  

3. Listening and Responding  
A. Distinguish among musical styles, 

trends and movements in various 

musical forms.  

B. Examine how aspects of meter, 

rhythm, tonality, intervals, and chords 

are organized to establish unity and 

variety in musical compositions.  

C. Compare and contrast musical works   

       from specific historical periods.  

 

1.1.(8)B.2  

 

 

1.3.(8)B.2  

 

 

 

1.4.(8)A.2  

9.2.(8)A.1  

 

 

Possible styles/selections: 

chorales, pop/light, concert & 

contest, marches, etc.  

 

Music Alive  

 
 

 



 

  



 

 
  

Objectives  Standards:  

V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

4. Critiquing  
A. Analyze the elements of music in a 

diversity of musical works.  

B. Describe various roles that musicians 

perform and identify representative 

individuals and their achievements that 

have functioned in each role.  

C. Compare and contrast musical works 

from specific historical periods using 

the progression of description, 

analysis, interpretation, and evaluation.  

D. Evaluate the judgment of others based 

on the process of critique.  

E.  Compare and contrast the technical 

proficiency of artists.  

 

1.3.(8)B.1  

 

1.3.(8)B.3  

 

 

 

1.4.(8)A.1,2  

 

 

 

1.4.(8)B.1  

 

1.4.(8)B.2  

 

9.2.(8)A.1  

 

Rhythm, pitch, meter, etc.  

 

Composers, performers, 

conductors, educators, etc.  

 

 

Guided group discussion relating 

to multiple aspects of 

performance during rehearsals 

and after performances  

 

Read and discuss an existing 

review in a magazine or 

newspaper article  

 

Self-critiquing  

5. History and Culture  
A. Analyze how technological changes 

have influenced the development of 

music.  

B. Identify the common musical elements 

that help define a given historical 

period.  

C.  Examine social, political, and cultural 

influence on art.  

 

1.5.(8)A.1  

 

 

1.5.(8)B.1  

 

 

1.5.(8)A.2;  

(8)B.2  

 

Discuss the evolution of band 

instruments  

 

Instrumentation, orchestration, 

notation, dynamics, electronics, 

etc.  

 

Amazing Music series  

Our Musical Heritage Video  

 

Music Alive Magazine  

6. Connections  
A.  Identify careers and lifelong 

opportunities in the music field.  

 

1.2.(8)B.4  

 

Educators, ensemble and solo 

performers, composers, 

conductors, producers, copyists, 

librarians, retail, repair 

technicians, etc.  



 

Grades 4-6  

Instrumental Music  

 

Objectives  Standards:  

V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

1. Performance  
A. Perform works of art that have a 

utilitarian purpose, including 

improvisation.  

B. Perform works of art that places an 

emphasis on structural arrangement.  

C. Demonstrate how the elements of 

music are used to achieve balance in 

composition.  

D. Demonstrate musical elements in 

response to aural prompts and printed 

scores.  

E.  Demonstrate knowledge of basic 

concepts of music.  

 

1.1.(6)A.1  

1.2.(6)B.4  

 

1.1.(6)A.2  

1.2.(6)B.5  

 

1.3.(6)B.1  

 

1.3.(6)B.2  

 

e.g., parade, assembly, etc.  

 

e.g., 1
st 

and 2
nd 

endings, coda, 

D.S., D.C., etc. musical forms 

(Rhondo, Binary, ABA)  

 

Dynamics, timbre, tonality, etc. 

Musical genres  

 

Perform articulations, phrases, 

dynamics, tempo, etc.  

 

Meter, rhythm, tonality, etc. 

Listening chart  

2. Reading and Notation  
A. Read music from progressively 

complex notation, including mixed 

meters, compound meters, and the 

grand staff.  

 

1.2.(6)B.1  

 

Instrumental ranges, rhythms 

and meters (see Instrumental 

Group Ranges & Instrumental 

Skills)  

3. Listening and Responding  
A. Incorporate personal life experience 

into an aesthetic response about an 

artwork.  

B. Communicate ideas about the social 

and personal value of music.  

 

1.1.(6)A.3  

 

 

1.1.(6)B.2,4  

 

View/listen to a music 

performance and discuss , write, 

or draw reaction. (i.e., 

assemblies, Broadway, video 

recordings)  

4. Critiquing  
A. Identify elements of unity and 

repetition in music.  

B. Use appropriate music terminology to 

express fact and opinion regarding a 

work of music.  

C. Critique performances based on the 

elements of music and technical 

proficiency.  

D.  Identify and differentiate among basic 

formal music structures.  

 

1.4.(6)A.1  

 

1.4.(6)A.2  

 

 

1.4.(6)B.1  

 

 

1.4.(6)B.2  

T 

 

 

Tempo, articulation, tone color, 

phrasing, etc  

 

 

  



 

 

Objectives  Standards:  

V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

5. History and Culture  
A. Recognize chronology that exists in 

all music and hypothetically, how the 

arts have impacted world culture.  

B.  Compare and contrast the 

contributions of musical artists from 

an historical period and evaluate 

feelings.  

 

1.5.(6)A.2  

 

 

1.5.(6)B.1  

 

Compare musical time periods.  

 

 

Our Musical Heritage VHS 

Series ï ñJazzò  

6. Connections  
A. Investigate music-related careers.  

 

1.2.(6)B.6  

 

www.menc.org  

 

MENC magazine  

 

NJEA magazine  

 

Instrumentalist magazine  

 

 

  

http://www.menc.org/


 

 

 

 

  



 

  



 

Grade 7 & 8 

Instrumental Music  

Objectives  Standards:  

V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

1. Performance  
A. Examine works of music that 

communicate significant cultural 

beliefs or sets of values.  

B. Use specific vocabulary relating to 

symbolism, genre, and performance 

techniques in all music areas.  

C.  Perform independently and in groups 

a repertoire of diverse music.  

 

1.1.(8)A.1  

 

 

1.1.(8)A.2  

 

 

1.2.(8)B.2  

9.2.(8)C.6  

 

Holiday music, ñStar Spangled 

Bannerò, ñGod Bless Americaò, 

and other patriotic music  

Articulations, dynamics, 

phrasing, etc.  

 

Group lessons and full band 

rehearsals  

2. Reading and Notation  
A.  Perform compositions containing 

progressively complex notations.  

 

1.2.(8)B.1  

 

Simple and compound meter, 

cut-time, syncopation, multi-

meter music  

3. Listening and Responding  
A. Distinguish among musical styles, 

trends, and movements in various 

musical forms.  

B. Examine how aspects of meter, 

rhythm, tonality, intervals and chords 

are organized to establish unity and 

variety in musical compositions.  

C.  Compare and contrast musical works 

from specific historical periods.  

 

1.1.(8)B.2  

 

 

1.3.(8)B.2  

 

 

 

1.4.(8)A.2  

 

9.2.(8)A.1  

 

Possible styles/selections: 

chorales, pop/light, concert & 

contest, marches, etc.  

4. Critiquing  
A. Analyze the elements of music in a 

diversity of musical works.  

B. Describe various roles that musicians 

perform and identify representative 

individuals and their achievements that 

have functioned in each role.  

C. Compare and contrast musical works 

from specific historical periods using 

the progression of description, 

analysis, interpretation, and 

evaluation.  

D. Evaluate the judgment of others based 

on the process of critique.  

E.  Compare and contrast the technical 

proficiency of artists.  

 

1.3.(8)B.1  

 

1.3.(8)B.3  

 

 

 

1.4.(8)A.1,2  

 

 

 

 

1.4.(8)B.1  

 

1.4.(8)B.2  

 

9.2.(8)A.1  

 

Rhythm, pitch, meter, etc.  

 

 

 

Composers, performers, 

conductors, educators, etc.  

 

 

Guided group discussion 

relating to multiple aspects of 

performance during rehearsals 

and after  

 

  



 

 

Objectives  Standards:  

V/P Arts  

Tech. Lit  

Career Ed.  

Suggested Strategies  

and Resources  

5. History and Culture  
A. Analyze how technological changes 

have influenced the development of 

music.  

B. Identify the common musical 

elements that help define a given 

historical period.  

 

1.5.(8)A.1  

 

 

1.5.(8)B.1  

 

Discuss the evolution of band 

instruments  

 

Instrumentation, orchestration, 

notation, dynamics, electronics, 

etc.  

6. Connections  
A. Identify careers and lifelong 

opportunities in the music field.  

 

1.2.(8)B.4  

 

Educators, ensemble and solo 

performers, composers, 

conductors, producers, copyists, 

librarians, retail, repair 

technicians, etc.  

 

 

  



 

  



 

  



 

Orchestral String Instruments  

Beginning Group (Implementation)  

 

A. Rhythm (1.2.(6)B.1; 1.3.(6)B.2)  

1. Perform and count whole notes, half notes, dotted half notes, quarter notes, and 

eighth notes along with their corresponding rests.  

2. Perform in the following meters: 2/4, 3/4, 4/4  

 

B. Articulation (1.3.(6)B.1 )  

 

1. Demonstrate the ability to bow detache, legato, pizzicato and slur.  

 

C. Scales (1.2.(6)B.1; 1.3.(6)B.2)  

 

1. Perform the following major scales one octave ascending and descending:  

 

Violin ï D, A, C  

Viola & Cello - D, C, G  

Bass - G, D  

 

D. Range (1.2.(6)B. 1)  

 

1. Perform on all 4 open strings; violins and violas to use 3 fingers in the major tetrachord 

formation on A & D strings; celli to use all 4 fingers in 1
st 

position, as well as stretch and 

extended position; bassi, all 4 fingers in 1/2 and/or 1
st 

position.  

2. Perform the following note patterns on all strings, as in whole and 1/2 step  

      patterns:  

 

Violins, violas, celli - all 4 fingers on all strings, with the following whole - and half-

step patterns. (W = whole step; 1/2 = step)  

 

Fingers  1  2  3  4  

Patterns  W  W  1/2  W  

Patterns  W  1/2  W  W  

Patterns  W  W  W  1/2  

Patterns  1/2  W  W  1/2  

Patterns  ½  W  W  W  

 

E. Tuning (1.2.(6)B.5 

 

1. Learn to tune the instrument with teacher assistance.  

 

F. Proper Care of String Instruments (1.2.(12)B.5)  

 

1. Demonstrate proper cleaning procedures for strong instruments and bows.  
2. Apply rosin appropriately. 

 

 

  



 

Orchestral String Instruments  

Intermediate Group (Implementation)  

 

A. Rhythm (1.2.(6)B.1; 1.3.(6)B.2)  

 

1. Perform and count whole notes, half notes, dotted half notes, quarter notes, eighth  

      notes, and sixteenth notes, along with their corresponding rests.  

2. Perform in the following meters: 2/4, ¾, 4/4, 2/2 6/8 

 

B. Articulation (1.3.(6)B.1 )  

 

1. Demonstrate various combinations of detached bowing, slurring, spiccato, tremolo,  

            and pizzicato.  

 

C. Scales (1.2.(6)B.1; 1.3.(6)B.2)  

 

1. Perform the following major scales two octaves ascending and descending:  

 

Violin C, G, D, A, F, B
b,

, E
b 

 

Viola & Cello C, G, D, A, F, E
b 

 

Bass C, G, D, A, E, F  

 

D. Range (1.2.(6)B. 1)  

 

1. Perform the following note patterns on all strings, as in whole and 1/2 step  

             patterns:  

Violins, violas - all 4 fingers on all strings, with the following whole - and half-step 

patterns. (W = whole step; 1/2 = step)  

 

Fingers  1  2  3  4  

Patterns  W  W  1/2  W  

Patterns  W  1/2  W  W  

Patterns  W  W  W  1/2  

Patterns  1/2  W  W  1/2  

Patterns  1/2  W  W  W  

 

The above indicates that celli have been introduced to and are familiar with stretch or 

extended position.  

Bassi are familiar with at least 1/2 and 1
st 

position on all steps.  

2. Violins and violas will perform in 1
st 

and 3
rd 

position.  

3. Celli will perform in 1
st

, stretch, and 4
th 

positions.  

4. Bassi will perform in 1/2, 1
st 

positions.  

 

E.Tuning (1.2.(6)B.5)  

 

1. Tune the instrument unassisted.  

 

F.Proper Care of String Instruments (1.2.(12)B.5)  

1. Demonstrate proper method of changing strings. 



 

Orchestral String Instruments 

Advanced Group (Implementation) 

A. Rhythm (1.2.(6)B.1; 1.3.(6)B.2)  
1. Same as intermediate group expectations, with addition of thirty - second  

notes.  

2. Perform in the following meters: 2   3   4   2   6    

       4   4    4   2  8  

 

B. Articulation (1.3.(6)B.1)  
1. Perform detache, legato, slurred, staccato, spiccato, pizzicato, tremolo, and  

combinations of these.  

 

C. Scales (1.2.(6)B.1; 1.3.(6)B.2)  

 

1. Perform all major scales up to 4 sharps and 4 flats two to three octaves; natural or melodic 

minor scales of the same number of sharps and flats two to three octaves; and chromatic 

scales two octaves. All should be performed ascending and descending in the same rhythm as 

in Grades 5-6 Group Instrumental Implementation. (C.1.a.1, C.1.a.1, C.1.a.2 respectively) 

 

D. Range (1.2.(6)B. 1)  

1. Violins and violas will perform in 1
st 

and 3
rd 

position; adding 2
nd

, 4
th

, and 5
th

.  

2. Celli will perform in 1
st

, stretch, and 4
th 

positions; adding 2
nd 

and 3
rd

, and later  

     5, 6, 7 and thumb positions.  

3. Bassi will perform in 1/2, 1
st

, 2
nd

, 2 1/2, 3
rd

, and possibly more positions.  

 

E. Tuning (1.2.(6)B.5)  
1. Demonstrate the ability to tune the instrument independently.  

 

F. Tone Production (1.2.(12)B.1)  
1. Learn to use vibrato.  

 

G. Performance Exposure (1.5.(12)A.2)  
1. Perform in varied conditions, including conditions of adjudication, acoustics, 

indoor/outdoor and social occasions. 

 

  



 

Beginning Band 

 

 

TOPIC I Music Reading Skills 

 

 

TOPIC II Technique 

 

 

TOPIC III Instrument Care  

 

 

TOPIC IV Practice Habits 

 

 

TOPIC V Ensemble Playing 

 

 

TOPIC VI Intonation  

 

 

TOPIC VII Musicianship and Interpretation  

 

 

TOPIC VIII Performance Exposure 

 

  



 

TOPIC: Music Reading Skills  

 

GOALS: Develop basic skills in reading and recognition and note value.  

 

OBJECTIVES  

 

 

 

1. Identify notational 

rudiments.  

 

2. Identify note value 

relativity.  

 

3. Relate through 

performance.  

 

 

CONTENT  
 

 

 

Grand staff  

 

Appropriate clefs  

 

Rhythm ï time values, 

meter signatures  

 

Key signatures of major 

keys  

 

Measure groupings and 

repeat patterns  

SUGGESTED  

STRATEGIES 

RESOURCES  
 

Individual guided 

practice  

 

Group practice  

 

NBA rated graded 1 

& 2 repertoire  

 

Flash cards  

 

Appropriate level 

method books  

CONTENT 

STANDARDS  
 

 

1.2.(12)B. 

 

 

  



 

TOPIC: Technique  

 

GOALS:  

1. Develop proper fingering patterns.  

2. Recognize differences among notes and their individual fingerings.  

 

OBJECTIVES  

 

 

 

1. Demonstrate proper 

fingerings.  

 

2. Identify alternate 

fingerings or changes 

in fingerings because 

of octave differences.  

 

3. Produce clean, 

characteristic notes as 

a result of good 

technique.  

 

 

CONTENT  
 

 

 

Playing exercises  

 

Scales ï major and 

chromatic  

 

Finger placement  

 

Beginning songs  

SUGGESTED  

STRATEGIES 

RESOURCES  
 

Teacher lecture  

 

Teacher demonstration  

 

Guided practice  

 

NBA rated grade 1 & 2 

band repertoire  

 

Fingering charts  

 

Appropriate level method 

books  

CONTENT 

STANDARDS  
 

 

 

1.2.(12)B.1,2  

 

 

  



 

TOPIC: Instrument Care  

 

GOALS:  

 

1. Demonstrate proper instrument care.  

2. Create an awareness of the relationship between correctly maintained quality  

instrument and performance.  

 

OBJECTIVES  

 

 

 

1. Demonstrate proper assembly of 

individual instruments.  

 

2. Demonstrate correct cleaning and 

lubrication procedures.  

 

3. Use correct care methods for 

reeds and mouthpieces.  

 

4. Appreciate the importance of 

proper instrument storage.  

 

5. Recognize the importance of 

daily maintenance. 

 

 

CONTENT  

 

 

 

Cleaning, lubrication, 

and assembly 

techniques  

Storage ñdoôsò and 

ñdonôtsò  

SUGGESTED  

STRATEGIES 

RESOURCES  

 

Teacher 

demonstration  

Guided practice  

CONTENT 

STANDARDS  

 

 

1.2.(12)B. 

 

 

  



 

TOPIC: Practice Habits  

 

GOALS:  

1. Develop creative individual practice habits.  

2. Apply such habits at the individual practice level.  

 

OBJECTIVES  

 

 

 

1. Recognize the value of 

well planned practice 

sessions. 

  

2. Develop creative means 

for accomplishing 

practice.  

 

3. Demonstrate quality 

practice time.  

 

 

CONTENT  

 

 

 

Points of individual practice:  

 

1. Warm-up  

2. Technique skills 

3. Etudes  

4. Solos  

5. Ensemble excerpts  

6. Sight reading  

7. End-of-session maintenance  

 

Comparable quality values of 

good individual practice, 

ensemble practice, and 

performance  

 

Investigation of creative 

practice techniques  

SUGGESTED  

STRATEGIES 

RESOURCES  

 

Instructor 

demonstration  

 

Guided practice  

CONTENT 

STANDARDS  

 

 

1.2.(12)B. 

 

 

  



 

TOPIC: Ensemble Playing  

 

GOALS:  

1. Develop good habit and competency in playing with other instrumental players. 
 

 

 

  

OBJECTIVES 

 

 

 

1. Listen to instruments 

other than the studentôs 

own.  

 

2. Differentiate among the 

various instruments.  

 

3. Play competently with 

other students.  

 

4. Learn various ensemble 

literature.  

 

5. Play with correct 

phrasing and musicality 

 

CONTENT  
 

 

 

Rhythm  

 

Dynamics  

 

Counting rests  

 

Music reading  

 

Beginning music literature  

 

Continuity in playing  

 

 

Listening to the group as a 

whole  

SUGGESTED  

STRATEGIES 

RESOURCES  
 

Various beginning 

ensemble pieces  

 

Group practice  

 

Various recordings 

of professional 

ensembles  

 

Appropriate level 

method books  

CONTENT 

STANDARDS  
 

 

1.2.(12)B.1,2  



 

TOPIC: Intonation Skills  

 

GOALS:  

1. Develop good aural skill in playing individually and in ensemble playing.  

 

OBJECTIVES  

 

 

 

1. Listen critically to the pitch of 

his/her instrument.  

 

2. Identify the ñbeatsò heard in the 
combination sound of two 

instruments playing out of time.  

 

3. Make adjustments in instrument 

or embouchure for improvement 

of intonation.  

 

4. Identify intonation problems in 

ensemble playing.  

 

5. Identify specific notes native to 

his/her instrument which are 

problematic in intonation.  

 

 

CONTENT  

 

 

 

Ensemble playing  

 

Going through tuning 

process every time 

ensemble playing 

takes place  

 

Alternate fingerings  

 

Scales  

 

Embouchure changes  

SUGGESTED  

STRATEGIES 

RESOURCES  

 

Teacher 

demonstration  

 

Guided group practice  

 

Examples of good 

and bad intonation  

 

Various chorales and 

exercises for tuning  

 

Fingering chart  

CONTENT 

STANDARDS  

 

 

1.2.(12)B.1,2  

 

 

  



 

TOPIC: Musicianship and Interpretation  

 

GOALS:  

1. Introduce musicianship skills.  

2. Analyze interpretation content in preparation for performance.  

 

OBJECTIVES  

 

 

 

1. Recognize basic stylistic 

considerations.  

 

2. Identify notation markings for 

dynamics, phrasing, 

articulation, tempi.  

 

3. Associate notation for style 

with correct basic sound. 

 

4. Apply basic understanding of 

style in performance.  

 

5. Define interpretations of new 

music examples based on class 

experience. 

 

  

CONTENT  

 

 

 

Notation ï basic 

dynamics and tempi 

(static form, basic 

progressive forms); 

Slurs and ties; 

staccato; legato; 

accents  

SUGGESTED  

STRATEGIES 

RESOURCES  

 

Guided group practice  

 

NBA graded 1 & 2 

literature  

 

Instructor 

demonstration  

 

Appropriate level 

method books  

CONTENT 

STANDARDS  

 

 

1.1.(12)A.1,2  

 

1.2.(12)B.1,2  

 

1.3.(12)B.1,2  

 

1.4.(12)A.1 

 

 

 

  



 

TOPIC: Performance Exposure  

 

GOALS:  

1. Provide performance experiences of an exciting nature, within the dictates of the level  

  of talent.  

 

OBJECTIVES  

 

 

 

1. Perform in beginning 

instrumental ensemble in 

both homogeneous and 

heterogeneous groupings.  

 

2. Perform in the best 

performance atmosphere 

available (in regard to 

lighting, stage and audience 

factors).  

 

3. Differentiate the 

instrumentation of various 

wind/percussion ensembles.  

 

4. Recognize performance 

variables.  

CONTENT  

 

 

 

Instrumentation and 

performance values of 

Marching, Concert, and 

Jazz Bands; solo with 

accompaniment; duet, trio, 

quartet  

 

Performance variables; 

location, acoustics, stress, 

short and long-term 

preparation  

SUGGESTED  

STRATEGIES 

RESOURCES  

 

Encourage student 

participation in 

further advanced 

ensembles  

 

Repertory appropriate 

for beginning level 

ensembles  

 

Performance 

opportunities as 

provided by the 

school and 

community  

CONTENT 

STANDARDS  

 

 

1.2.(12)B.1,2  

 

1.3.(12)B.1,2 

 

 

  



 

ADVANCED BAND  

 

 

TOPIC I Music Fundamentals 

 

TOPIC II Proper Care of Wind and  

Percussion Instruments 

 

TOPIC III Tone Production in                 

Instrumental Music 

 

TOPIC IV Intonation  

Musical Instrument Performance 

 

TOPIC VI Ensemble Techniques 

 

TOPIC VII Performance Exposure 

 

TOPIC VIII Interpretation  

 

TOPIC IX Musical Awareness and Exposure 

 

  



 

TOPIC I: Music Fundamentals  

 

GOALS:  

1. Strengthen basic music reading skills.  

2. Define key concepts.  

3. Analyze music notation in preparation for performance.  

 

OBJECTIVES  

 

 

 

1. Identify rhythmic and 

pitch notation.  

 

2. Interpret notation 

through performance.  

 

3. Demonstrate 

understanding of the 

relationship among 

groups of mixed 

rhythmic and pitch 

notation.  

 

4. Analyze new 

rhythmic and tonal 

notation groups at 

sight. 

 

 

CONTENT  
 

 

 

Grand staff  

 

Clefs  

 

Rhythm breakdown of note 

values in simple, compound 

and asymmetrical meters and 

their rhythmic notation groups 

and subdivisions  

 

Pulse and divided pulse 

groupings of duple/triple 

simple/compound meters  

 

Key signatures and scales of 

major/minor keys  

 

Repeat schemes (inc. D.C., 

D.S., al Coda, 1
st

/2
nd 

endings).  

SUGGESTED  

STRATEGIES 

RESOURCES  
 

Class lecture and 

demonstration  

 

Class analysis of 

performance 

literature (NBA 

grades 2/3)  

 

Guided class practice  

CONTENT 

STANDARDS  
 

 

1.2.(12)B.1,2  

 

 

 

  



 

TOPIC II: Proper Care of Wind and Percussion Instruments  

 

GOALS:  

1. Appreciate the value of musical instruments.  

2. Understand that quality performances are easily obtained with instruments that work  

properly.  

 

OBJECTIVES  

 

 

 
1. Demonstrate proper cleaning 

procedures for brass, woodwind, 

and percussion instruments.  

 

2. Describe and demonstrate 

proper lubrication techniques for 

woodwind and brass 

instruments.  

 

3. Apply proper assembly 

procedures as appropriate for 

each instrument.  

 

4. Employ the correct care for 

reeds. 

 

5. Use correct methods for 

mouthpiece care.  

 

6. Recognize the importance of 

cleaning woodwind and brass 

instruments after rehearsal. 

 

7. Demonstrate correct storage of 

instruments.  

 

8. Use appropriate posture to 

insure that instruments remain in 

proper working condition.  

 

9. Recognize and employ minor 

repair techniques on all 

instruments.  

 

 

CONTENT  

 

 

 
Cleaning procedures 

on all instruments  

 

Assembly and 

lubrication of brass and 

woodwind instruments  

 

Reed storage, reed 

making, reed 

adjustment and 

trimming  

 

Mouthpiece cleaning 

and care  

 

Storage of instruments 

in cases or cabinets  

 

Removal of moisture 

from instruments 

immediately after 

playing  

 

Proper playing position 

of all instruments  

 

Minor repair 

procedures for all 

instruments  

SUGGESTED  

STRATEGIES 

RESOURCES  

 

Lectures  

 

Demonstrations  

 

Examples  

 

Reading  

 

Class discussions  

 

Video resources  

CONTENT 

STANDARDS  

 

 

1.2.(12)B.5  

 

 

  



 

TOPIC III: Tone Production in Instrumental Music  

 

GOALS:  

1. Create characteristic tone quality on wind and percussion instruments.  

 

OBJECTIVES  

 

 

 

1. Identify proper placement of 

the mouth, lips, teeth, and 

tongue to form the correct 

embouchure for each wind 

instrument. 

 

2. Indicate the areas of tension 

and relaxation which are 

appropriate to individual 

instrumental embouchures.  

 

3. Demonstrate proper 

diaphragmatic breath support 

for wind instruments.  

 

4. Identify proper posture, both 

sitting and standing. 

 

5. Recognize correct use of 

mallets and sticks for 

percussionists.  

 

 

CONTENT  

 

 

 

Lip ñbuzzò for brass 

instruments  

 

Single reed 

embouchure 

techniques  

 

Double reed 

embouchure 

techniques  

 

Percussion mallet and 

stick positions  

 

Diaphragm breath 

support technique  

 

Proper sitting and 

standing positions  

SUGGESTED  

STRATEGIES 

RESOURCES  

 

Readings  

 

Videos  

 

Recordings  

 

Demonstrations  

 

Exercises and drills 

for development of 

diaphragm and 

embouchure muscles  

 

Individual tutoring  

CONTENT 

STANDARDS  

 

 

1.2.(12)B.1  

 

 

 

  



 

TOPIC IV: Intonation  
GOALS:  

1. Recognize correct intonation in performance.  

2. Analyze and correct intonation problems.  

 

OBJECTIVES  

 

 

 

1. Compare and contrast 

tones and their pitch 

levels.  

 

2. Identify the ñbeatsò heard 
in the combination sound 

of two instruments playing 

out of time.  

 

3. Recognize tones that are 

similar or identical in 

frequency.  

 

4. Produce tones that are 

similar or identical in 

frequency to others.  

 

5. Recognize the 

embouchure and posture 

techniques which produce 

good intonation.  

 

6. Recognize the impact or 

characteristic tone quality 

and proper balance on 

intonation.  

 

 

CONTENT  

 

 

 

Correct intonation by 

using proper breathing and 

embouchure techniques  

 

Tuning procedures for 

each instrument  

 

Tuning of instruments by 

pairs  

 

Tuning of instruments by 

sections  

 

Tuning of the entire 

ensemble  

SUGGESTED  

STRATEGIES 

RESOURCES 

  

Demonstrations  

 

Discussions  

 

Practice drills  

 

Recordings  

 

Listening exercises  

 

Constant emphasis 

throughout all 

teaching  

 

Performance music  

CONTENT 

STANDARDS  
 

 

1.2.(12)B.1,2  

 

 

 

  



 

TOPIC V: Technical Aspects of Individual Musical Instrument Performance  
GOALS:  

1. Demonstrate correct playing techniques on individual instruments.  

 

OBJECTIVES  

 

 

 

1. Read common pitch 

notation quickly and 

easily.  

 

2. Read common rhythm 

patterns quickly and 

easily.  

 

3. Use correct fingerings to 

produce proper pitches.  

 

4. Demonstrate correct hand 

and finger position to 

allow for facile playing. 

 

5. Identify various 

articulation symbols and 

their interpretation.  

 

6. Use the tongue and 

embouchure in a correct 

manner to produce 

required articulations.  

 

7. Percussionists: 

demonstrate a knowledge 

of basic rudiments.  

 

 

CONTENT  

 

 

 

Major scales  

 

Simple rhythm patterns  

 

Correct fingerings  

 

Correct playing position  

 

Simple articulation  

 

Percussion sticking patterns 

and basic rudiments  

SUGGESTED  

STRATEGIES 

RESOURCES  

 

Instrumental method 

books  

 

Recordings  

 

Demonstrations  

 

Lectures  

 

Rehearsals  

 

Rhythm drills  

 

Articulation drills  

 

Fingering drills  

 

Performance music  

CONTENT 

STANDARDS  

 

 

1.2.(12)B.1,2  

 

 

  



 

TOPIC VI: Ensemble Techniques  
GOALS:  

1. Perform as a member of a group in a manner that correctly interprets the conductorôs  

             and/or the composerôs musical intentions.  

 

OBJECTIVES  

 

 

 

1. Listen to the blend and balance 

of the instrumentalists in a 

group.  

 

2. Perform in a manner which 

demonstrates proper group 

blend and balance.  

 

3. Interpret the conductorôs 
directions, both verbal and non-

verbal, to give a unified 

performance.  

 

4. Introduce and reinforce positive 

group behavior within the 

context of rehearsal procedures 

at the professional level. 

 

 

CONTENT  

 

 

 

Items which effect 

blend:  

 

1. Intonation  

2. Tone quality  

3. Dynamics  

4. Articulation  

5. Rhythm  

6. Musical 

interpretation  

 

Items which effect 

balance:  

 

1. Intonation  

2. Tone quality  

3. Dynamics  

4. Musical 

interpretation  

 

Chorales  

 

Simple performance 

music  

SUGGESTED  

STRATEGIES 

RESOURCES  

 

Recordings  

 

Demonstrations  

 

Discussions  

 

Rehearsals  

 

Listening exercises  

 

Concert attendance  

 

Performance music  

CONTENT 

STANDARDS  

 

 

1.2.(12)B.1,2  

 

 

 

  



 

TOPIC VII: Performance Exposure  
GOALS:  

1. Provide varied performance experiences within the dictates of available personnel and  

talent.  

 

OBJECTIVES  

 

 

 

1. Recognize the diversity and 

musical enjoyment of 

performance in curricular 

and extra-curricular 

ensembles.  

 

2. Differentiate the 

instrumentation of such 

ensembles.  

 

3. Perform in extra-curricular 

ensembles of the studentôs 

choice and qualifications.  

 

4. Perform (in each ensemble) 

in varied conditions, 

including conditions of 

adjudication, acoustics, 

indoor/outdoor and social 

occasions. 

 

5. Discover the relative art 

form values of the 

marching vs. concert 

bands.  

 

 

CONTENT  

 

 

 

Instrumentation and 

performance values of:  

 

1. Concert Band  

2. Marching band  

3. Jazz band  

4. Solo with           

    accompaniment  

5. Duet, trio, quartet,  

    quintet, woodwind,   

    brass, and  

    percussion ensemble.  

 

Performance variables ï 

location, acoustics, stress, 

fatigue, short and long-

term preparation; intimate 

and massed ensembles  

SUGGESTED  

STRATEGIES  

RESOURCES  

 

Plan for and 

encourage student 

participation in the 

wide offering of 

ensembles  

 

Repertory appropriate 

for the type and level 

of each ensemble  

 

Performance 

opportunities as 

provided by the 

school, community, 

and authorized outside 

organization  

CONTENT 

STANDARDS  

 

 

1.1.(12)A.3  

 

1.2.(12)B.1  

 

1.5.(12)A.2  

 

 

 

  



 

TOPIC VIII: Interpretation  
GOALS:  

1. Apply innate musicianship to higher levels of interpretation  

2. Analyze interpretation content in preparation for performance.  

 

OBJECTIVES  

 

 

 

1. Recognize basic stylistic 

considerations necessary 

for arriving at viable 

interpretation(s).  

 

2. Interpret notation markings 

for dynamics, phrasings, 

articulation, tempi.  

 

3. Associate notation for style 

with correct basic sounds.  

 

4. Apply understanding of 

stylistic notation through 

performance.  

 

5. Compare various stylistic 

interpretations of repertory 

by listening to recordings.  

 

6. Evaluate performance style 

quality in and out of the 

classroom  

 

 

CONTENT  

 

 

 

Notation:  

 

1. Dynamics (all  

    levels of static and  

    progressive forms)  

2. Staccato  

3. Legato  

4. Mixed articulations  

5. Accents  

6. Tempo (all levels of  

     static and progressive  

     forms).  

 

SUGGESTED  

STRATEGIES 

RESOURCES  

 

Class lecture and 

demonstration  

 

Class analysis of 

performance literature 

(NBA grades 2/3)  

 

Guided class practice  

CONTENT 

STANDARDS  

 

 

1.1.(12)A.1,2  

 

1.2.(12)B.1,2  

 

1.3.(12)B.1,2  

 

1.4.(12)A.1  

 

 

 

  



 

TOPIC IX: Musical Awareness and Exposure  
GOALS:  

1. Build an awareness of the joy of music in everyday living.  

2. Appreciate music as a personal and social communicative value.  

 

OBJECTIVES  

 

 

 

1. Recognize music as 

part of our heritage 

(nationally and world-

wide).  

 

2. Recognize music as 

inspiration toward 

higher ethical and 

moral values. 

  

3. Develop discriminating 

taste for the quality of 

compositions.  

 

4. Develop a curiosity for 

further investigation 

into other areas or 

music.  

 

5. Demonstrate the 

awareness of how 

music can enrich oneôs 

life through 

performance and 

listening. 

 

 

CONTENT  

 

 

 

Exposure to a varied array 

of performers and 

performances  

 

Analysis of how music 

affects the performer and 

listener at the individual 

level 

  

The role of music in the 

popular, academic, 

professional, and 

psychological spheres  

SUGGESTED  

STRATEGIES 

RESOURCES  

 

Performance literature 

selected for its value as 

related to national and 

international heritage  

 

Individual and ensemble 

performance and 

feedback coupled with 

class discussion  

 

Recordings and field trips 

to live performances of 

varied musical nature  

 

Class discussion of the 

quality of a performance 

(experience or imagined)  

CONTENT 

STANDARDS  

 

 

1.1.(12)A.1-3;  

(12)B.2  

 

1.2.(12)B.1,2  

 

1.3.(12)B.1,2  

 

1.4.(12)A.1-3;  

(12)B.1,2  

 

1.5.(12)A.2;  

(12)B.1,2  

 

 

  



 

Music Technology 

 

 

 

UNIT I  Notation Software  

 

UNIT II  Sequencing Software  

 

UNIT III  Practice/Accompaniment Software 

 

  



 

UNIT I: Notation Software  
GOAL :  

1. Enhance music composition and creativity. 

 

OBJECTIVES  

 

 

 

1. Demonstrate an 

understanding of basic 

computer entry.  

 

2. Implement advanced entry 

techniques.  

 

3. Utilize notation software to 

create musical composition.  

 

 

CONTENT  

 

 

 

Computer entry 

techniques:  

 

1. Staff  

2. Clefs  

3. Time signature  

4. Key signature  

5. Pitches  

6. Rhythms  

7. Articulations  

8. Expression  

9. Repeats  

10. Lyrics  

 

Advanced entry 

techniques:  

 

1. Copying  

2. Pasting  

3. Transposition  

4. Imploding  

5. Exploding  

6. Part extradition  

7. Irregular note groupings  

8. Choral symbols  

 

Types of note entry:  

 

1. Simple note entry  

2. Keyboard entry  

3. Real time entry  

SUGGESTED  

STRATEGIES 

RESOURCES  

 

Teacher lecture  

 

Teacher demo  

 

Software tutorials  

 

Resource materials  

 

Supplemental materials  

 

Student exploration of 

computer applications  

 

Critique of student 

projects  

 

Specific Software 

Programs:  

~ Finale  

~ Sibelius  

~ Practica Musica  

 

Specific Websites:  

 

www.musictheory.net  

 

http://library.thinkquest.or

g/15413 

 

www.emusictheory.com 

  

http://chordmaps.com  

 

CONTENT 

STANDARDS 

 

  

1.2.(12)B.4  

 

1.3.(12)B.2  

 

1.4.(12)B.1  

 

 

  

http://www.musictheory.net/
http://library.thinkquest.org/15413
http://library.thinkquest.org/15413
http://www.emusictheory.com/
http://chordmaps.com/


 

UNIT II: Sequencing Software  
GOAL :  

1. Enhance music production and creativity.  

 

OBJECTIVES  

 

 

 

1. Demonstrate an 

understanding of basic 

software concepts.  

 

2. Use sequencing software 

to edit and create existing 

MIDI files. 

 

3. Create an edited musical 

product.  

 

 

CONTENT  

 

 

 

Music source material:  

 

ǅ MIDI files  

ǅ Imported notational 

files  

ǅ Real time recording  

 

Editing:  

 

ǅ Tempo  

ǅ Pitch  

ǅ Voicing  

ǅ Tracks  

ǅ Channels  

ǅ Overdubbing  

ǅ Copying  

ǅ Pasting  

ǅ MIDI data  

 

Playback:  

 

ǅ Tracks  

ǅ Channels  

ǅ Expression  

ǅ Quantization  

ǅ Humanization  

 

SUGGESTED  

STRATEGIES/  

RESOURCES  

 

Internet exploration and 

importation  

 

Teacher lecture  

 

Teacher demo  

 

Software tutorials  

 

Resource materials  

 

Supplemental materials  

 

Student exploration of 

technology  

Specific Software:  

~ Garage Band  

~ Pro Tools  

~ Audio Desk  

 

Specific Websites:  

 

www.apple.com/support/

garageband  

 

www.hitsquad.com/smm  

 

www.motu.com/product

s/pciaudio/HD192/audio

desk/software/audiodesk 

  

CONTENT 

STANDARDS  

 

 

1.2.(12)B.1-4  

 

1.3.(12)B.2  

 

 

  

http://www.apple.com/support/garageband
http://www.apple.com/support/garageband
http://www.hitsquad.com/smm
http://www.motu.com/products/pciaudio/HD192/audiodesk/software/audiodesk
http://www.motu.com/products/pciaudio/HD192/audiodesk/software/audiodesk
http://www.motu.com/products/pciaudio/HD192/audiodesk/software/audiodesk


 

UNIT III: Practice/Accompaniment Software  
GOAL :  

1. Enhance music production and creativity.  

 

OBJECTIVES  

 

 

 

1. Demonstrate an understanding 

of basic software concepts.  

 

2. Use practice software to edit 

and create existing MIDI files.  

 

3. Use accompaniment software to 

compliment solo and ensemble 

repertoire.  

 

4. Create original melodies and/or 

chord progressions.  

 

5. Create chord progressions for 

pre-existing melodies.  

 

 

CONTENT  

 

 

 

Music source 

material:  

 

ǅ MIDI files  

ǅ Imported notational 

files  

ǅ Sheet music  

 

Editing:  

 

ǅ Tempo  

ǅ Pitch  

ǅ Timbre  

ǅ Sounds  

ǅ Music styles  

ǅ Volume  

 

SUGGESTED  

STRATEGIES 

RESOURCES  

 

Internet exploration  

 

Teacher lecture  

 

Teacher demo  

 

Software tutorials  

 

Resource materials  

 

Supplemental 

materials  

 

Student exploration of 

technology  

 

Specific Software:  

~ Band in a Box  

~ Practica Musica  

~ Smart Music  

CONTENT 

STANDARDS  

 

 

1.2.(12)B.1-4  

 

1.3.(12)B.2  

 

 

 

  



 

APPENDICES  

 

 

APPENDIX A  INTERDISCIPLINARY CONNECTIONS  

 

APPENDIX B  TEACHER RESOURCES  

 

APPENDIX C  INTERNET RESOURCES  

 

APPENDIX D  CONTENT STANDARDS 

 

 

 

  



 

APPENDIX A  

Interdisciplinary Connections  

 

Social Studies       Language Arts/English  

Grades K-2       Grades K-2  

 

Cultural Variations      Songs and Poems to promote oral skills  

Family Units and Heritage     Listening skills  

Heroes        Sound/Letter correspondence  

Government       Syllables  

Responsibilities      Choral reading  

 

Grades 3-4       Grades 3-4  
 

Folklore       Speaking behaviors  

Oral Traditions      Recitation of poems  

American Revolution      Rhyme  

New Jersey History      Oral presentations  

Immigration       Theme  

 

Grades 5-6       Grades 5-6  
 

World Geography      Drama  

Early Civilizations      Figurative Language  

Greek and Roman Civilizations    Role Play of Short Scenes  

World Religions      Formal Presentations  

Middle Ages       Active Listening Skills  

Renaissance  

 

Grades 7-8       Grades 7-8  

 

European Exploration      Acknowledgement of the Audience  

U.S. History I       Media Study 

 

 

  



 

APPENDIX B  

TEACHER RESOURCES 

K ï 8 Choral and Video Lists  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

Choral list  Choral list  

A Small Part of the World  Rhythm of Life  

No School Tomorrow  New York, New York  

Snow Day  Here in my House  

Decemberôs Keep  Light One Candle  

The Water is Wide/Michael Row  You Raise me Up  

Put a Little Love in Your Heart  Seasons of Love  

Lion Sleeps Tonight  Sound of Silence  

Accentuate the Positive  Into the West  

Route 66  When Christmas comes to Town  

Oh Blah Dee, Oh Blah Da  Fields of Gold  

Music of My Heart  Think Snow  

Younger Generation  Winter Fantasy  

Down by the Riverside  The Rose  

Chicken Soup with Rice  Winter Fantasy  

Picnic of the World  Something Told the Wild Geese  

Boa Constructor  Like a Mighty Stream  

Free to Be, You and Me  American Folk Rhapsody  

The Old Carrion Crow  A Time for Everything  

Child of the World  Our Children  

Fifty Nifty United States  Freedom  

Mozartôs Messy Room Sonata  Ukranian Bell Carol  

One Tin Soldier  Witness  

Lean on Me  Simple Gifts  

If I could Catch a Rainbow  Santa Claus is Cominô  

Tribute to Heroes  Christmas Waltz  

River Sing your Song  Route 66  

The Clouds  Itôs Ragtime  

Do Thee Know itôs Christmas  The Beggarman  

Celebrate the Feast of Lights  Hawaiian Roller Coaster Ride  

Festival of Lights  El Ritmo de la Noche  

All American Christmas  I Wonôt Grow Up  

Old Joe Clark  Itôs A Small World  

Music Alone Shall Live  Rainbow Connection  

We are Gonna be Lifted Up  I Like Being Little A Lot  



 

K ï 8 Video and DVD Lists  

 

Video DVD List  

A Special Gift  

Music of the Heart  

Mr. Hollandôs Opus (part 2)  

Amadeus (parts)  

Composer Special Series  

Beethoven Lives Upstairs  

Winton Marsalis  

Stomp  

Blast  

Phantom of the Opera  

West Side Story  

Carnival of the Animals  

Peter and the Wolf  

Bachôs Fight For Freedom  

Rossiniôs Ghost  

Bizetôs Dream  

Lisztôs Rhapsody  

Strauss ï The King of 3/4 Time  

Amazing Music Video Series  

(Dallas Symphony Orchestra  

 

ADDITIONAL VIDEO AND DVD SELECTIONS  

Follow the Drinking Gourd  

Fantasia I and II  

Tubby the Tuba  

Wee Sing in Sillyville  

Zin, Zin, Zin, A Violin  

Berloiz the Bear  

Turn on the Music  

Perfect Harmony  

The Marvelous Musical Mansion  

Grandpaôs Magical Toys  

Sparkyôs Magic Piano  

Swan Lake  

Ghost of Phaffner Hall  

Charlie Horses Musical Pizza  

Mad About the Mouse  



 

Danse Macabre  

 

 



 

Print Resources  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Title, Author, Publisher  

Teaching Music Through Performance in Beginning Band, Gr. 1  

compiled and edited by Richard Miles and Thomas Dvorak, GIA Publications, Inc., Chicago  

Teaching Music Through Performance in Band, Vol. 5 Gr. 2,3  

compiled and edited by Richard Miles , GIA Publications, Inc., Chicago  

Spotlight on General Music, Teaching Toward the Standards,  

Published by MENC  

Spotlight on Assessment in Music Education, Published by MENC  

Strategies for Teaching Elementary and Middle-Level Chorus,  

Published by MENC  

Strategies for Teaching Elementary and Middle-Level General  

Music, Published by MENC  

Strategies for Teaching Beginning and Intermediate Band,  

Published by MENC  

Music K-8 Magazine, Plank Road Publishing  

Music Express Magazine, Grades K-4, Hal Leonard Publishing  

Music Alive Magazine, Grades 5-8, Cherry Lane Publishing  



 

 

Instrumental Music Selections 

 

 
 

 

 

  


